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子規の晩年の短歌
The Tanka of Shiki’s Last Years 
ジャニーン・バイチマン＊
Abstract 
Masaoka Shiki’s (1867-1902) earliest tanka were undeniably 
hackneyed and dul, but by 1898, when he began his tanka reform, 
they had improved a great deal. In that year, he serialized the 
essay "Letters to a Tanka Poet" in the newspaper Nippon. 
Almost concurrently with this theoretical essay about the tanka, 
he published, also in Nippon, the series "Ten Poems in a 
Hundred." These were several groups of ten tanka each, each 
group having been chosen by a friend from a larger group of one 
hundred by Shiki. They were meant to be concrete examples of 
tanka written in conformity to the theories expounded in 
"Letters to a Tanka Poet”， and they show clearly the close 
relation that existed between Shiki’s poetic theory and practice 
at this time. 
However, under the impact of the physical suffering imposed 
by the tuberculosis that would take his life at age 35, Shiki’s 
awareness of death became stronger and his perception of the 
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relation between himself and the world around him changed. 
These changes were reflected in his tanka, but he made no 
attempt to account for them in his poetic theory. In other words, 
his practice overtook his theory. The disjunction is especially 
pronounced in the tanka of the last three years of his life, from 
1900 to 1902. The theory that might account for these tanka was 
not, perhaps, articulated until after Shiki’s death, by his disciple 






















































































































































when I gaze upon Yoshino Mountain loveliness 
is everywhere, now that its cherry blossoms are 
at their peak. 
試みに君の御歌を吟ずれ I tried to speak your poems but I could not! The 
ば堪へず、や鬼の泣く声聞 weeping of the gods fel upon my ears. 
ゆ
とばり垂れて君いまださ curtains drawn, the emperor’s love stil lies 
めず紅の牡丹の花に朝日 abed - on crimson peonies the morning sun 
さすなり shines. 
橡先に玉巻く芭蕉玉解け the plaintain at the veranda’s edge unfolds its 
て五尺の緑手水鉢を掩ふ coiled leaves, its jewels, and veils the water 
basin in five feet of green. 
久方のアメリカ人のはじ far away under the skies of America they began 
めにしベースボールは見 baseball - ah, I could watch it forever! 
れど飽かぬかも
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松の葉の細き葉毎に置く on the pine needles, each of the slenderneedles, 
露の千露もゆらに玉もこ a dewdrop rests - a thousand pearls lie 
ぽれず quivering, yet never fal. 
病みふせるわが枕辺に運 to where I lie, sick upon my bed, they brought 
びくる鉢の社丹の花ゆれ for me these potted peonies・・・ their petals' 
やまず thembling never ends. 
枕べに友なき時は鉢植の when to my pillow no friend comes I lie alone, 
梅に向ひてひとり伏し居 turned to face the potted plum. 
り
冬ごもる病の床のガラス huddled up for winter upon a bed of pain, I wipe 
戸の曇りぬぐへば足袋干 the window clear of frost and see tabi, hung out 
せる見ゆ for drying. 
瓶にさす藤の花ぶさみじ wisteria in the vase so short it doesn’t touch the 
かければたたみの上にと floor. 
どかざりけり
討議要旨
小林一郎氏から、子規の理論と実作の関係が左千夫と茂吉の出現によって
完成したという実例を示して欲しい、また子規の歌に変化をもたらした要因、
例えば、病気の進行に伴うモルヒネの使用などについてどう考えるかとの質
問があり、発表者より、前者についてはまだ研究中だが、子規の晩年の歌は、
例えば左千夫のいう「さけび」と言えるし、茂吉の哲学的なものも子規の内
蔵していたものだと思う。またモルヒネについては直接歌の変遷に関係ない
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と考えるとの返答があった。
村上泰子氏から、論中、子規の歌を評するに「純粋に自然美」という言葉
を使ったが、「純粋」という形容の根拠は何かという質問があり、発表者より、
この言葉は、発表者の解読の結果の表現である旨返答があった。
福田秀一氏から、レジュメに「試みに君の御歌を吟ず、れば堪へず、や鬼の泣
く声聞ゆJの英訳があるが、ここでは、「古今集」の序との関係を考えて訳す
と良いのではないかとのコメントがあった。
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